The Thatch of The Roof And/Or How To Divide a Room in Two
Imagine a room that is never ending. Unlike a maze it doesn’t twirl itself inwards like a cinnamon
bun, but rather unfolds with greater and greater magnitude the more you delve into it. This room
does not at all evoke that unease which might transpire within labyrinths when faced with their
gleaming mouths. As you peer through the doorway to its interior you feel an immense curiosity
and longing for the potency of the exploration that lies ahead.
Once you find yourselves under the thatch of its roof a voyage of encounters commences.
Initially, familiar milieus such as the stairs down to the basement of your parents house where,
as a kid, you disguised yourself, playing hide and seek, reveal themselves. Then the stairs
transform into a descending staircase and lead to a much more grandiose lounge that doesn’t at
all fit together with those initial stairs. Yet this parlor seems just as familiar even though you
never lived in it. Is it perhaps the entrance to the Greystone Mansion 1 in Beverly Hills? Or could
it be that you have arrived within a rather elaborate part of a film set? The understanding
eventually prevails that this piece of architecture is a work of fiction. It brings a feeling of dejavu. You rationally explain it to yourself as something you’ve seen before, perhaps in a film. Yet
what film? You cannot tell.
The binary relation between the reality and the artificiality of one and the same built interior,
which you have started to unpack on your journey inwards, is only decipherable to you via
conceptions of theatricality and pretense. Hence, you start thinking of the properties that
distinguish a real environment from it’s simulacrum — and you remember that it is the capacity
of the latter to not be subsumed to the worldly logic of the former that eventually reveals its
forged nature2 . Conclusion: the stairs you have initially descended must have been simply an
image of that place from your adolescence.
As you try to reconcile the experience of this perplexing dwelling you arrive at the thought of
what it would be like if you were a wild animal, a beast from far away lands, who one day found
a city built all around your natural habitat, enveloping your entire existence. That situation would
leave you no other option but to penetrate the urban strata to find a way back to your innate
surroundings 3. And in the midst of this trek, after days without food, you find yourself, for the first
time ever, inside a House, searching for something to nibble on. It is quite disorientating to
Also known as the Doheny Mansion. It is the residential property used in more film shoots than
any other in Hollywood. Ned Doheny and his secretary were both found dead inside the house
on February 16, 1929. The murder-suicide mystery was never resolved.
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An illustration of this notion is Siegfried Kracauer’s essay Hotel Lobby in which he interprets
the hotel lobby in cinema as an “inverted church”, wherein its inhabitants establish an equality to
one another. This equality is not based on their mutual relationship to God, but rather their
mutual relationship to nothing. Silence is observed in the Lobby, and anonymity reigns as a
barrier between individuals, in an existence detached from daily life. Instead of generating
community, as is the case in the House of God, lobby sitters approach an existential nothing. In
his book Film, Architecture and Spatial Imagination, Renée Tobe argues that Kracauer’s
analysis is applicable on the cinematic hotel lobby, however not on reality. I.e. the recognition of
this other quality of a specific environment, attributed to it through its filmic facsimile, is a means
of differentiating its original manifestation from its fictitious embodiment.
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Famously, in 2012, the mountain lion scientists named P22 was found to have established its
territory in Griffith Park: situated next to Downtown Los Angeles, completely surrounded by
freeways, cities and suburbs, it is the largest urban park in the United States.
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traverse this rectilinear cave, which by smell and ambience reveals itself as someone else’s
intimate nest. It is of a type that you have never stepped foot in before, yet you feel an urgent
need to explore it entirely. You stumble over objects that you lack names for: a TV, a dinner
table, a bookshelf, an old chest. The appearance of you frenetically sniffing through every inch
and corner of this abode resembles that of a burglar in their looking for flat screens, silverware
and jewelry within the old chest, to take with them. You reminisce over CCTV footage you’ve
seen online of teenagers robbing houses, navigating domestic spaces like nocturnal animals.
Perhaps what is being revealed to you on this journey through the Double Room is how the
effect of a space can be as engulfing and dominant on its occupants as the journey you take
through space and time when reclined in the seat of a movie theater staring at the illusory
spatiality behind the screen. Because, when the images disappear, and the narrative comes to a
full stop, you are left alone with little more than an echo of that room in your memory chamber, a
husk, a Death Mask.
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