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Index presents MAD HORIZON, an exhibition by John Skoog in collaboration with Emanuel
Röhss. The exhibition will be the first major presentation of the artists in an institution in their
native country Sweden. The center of the exhibition is John Skoog's most recent film
Shadowland, screened within an installation developed together with Emanuel Röhss, and a
selection of further works by other artists and related archival materials. The works serve as a
background for a series of events that unfold over the course of the exhibition and explore its
central themes, such as the relationship between landscape and identity and the role of moving
images in creating and mediating places.
Shadowland was filmed on original locations in California, places that have been used in
seminal Hollywood films to represent other places in the world, from Switzerland to
Afghanistan. The film is carefully constructed, each scene re-stages the camera work of the
initial film in the contemporary setting. The resulting montage presents an atmospheric
portrait of California as an actor that has appeared on screen as nearly any part of the world.
The film creates an ambivalent reading of landscape as an image that resonates in film history
as well as with the current politics and economy of place.
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1.
John Skoog: Shadowland, 16mm transferred to
HD video, 2014, 15 min.
The film starts every half hour.
The American film industry started in Hoboken,
New Jersey around the turn of the last century, but
the reality of Hoboken film production turned out to
be grim. Unstable East Coast weather, high rivalry,
relatively expensive labor and land, a close
proximity to both the financiers in New York and
Thomas Edison's "agents" that enforced his patent
on the camera made production difficult. In order to
produce a film in the US, a production company
had to pay a percentage to the Edison company,
otherwise the camera or the exposed film were
threatened to be destroyed by mobsters. The
director Allan Dwan was known for bringing a gun
to the set so that he was prepared to defend his team
and footage from Edison's men.
After only a few years, film productions started to
look for places that were more suitable for shooting
films. Many parts of the US were tested, including
Florida, Chicago, Colorado, Texas. During the
winter of 1907/08 Francis Boggs and Thomas
Persons, while working on the first ever film
adaptation of The Count of Monte Cristo, gave up
on the cold Chicago weather. It made a prison
escape scene in which the Count swims away from
the Archipel du Frioul and is washed up on the
shores below Marseille totally impossible. The team
travelled west and ended up along the Californian
coast. According to a legend, Boggs and Persons
didn't bother to bring the actors from Chicago and
hired an unemployed hypnotist instead who was
equipped with a wig and fake beard. So early one
winter morning in La Jolla, just north of San Diego,
the first fictional film was shot in California,
showing the Count which rises from the Pacific
waves.
The word that California had perfect conditions for
filming spread fast and film shooting commenced
around the state. There were more places that could
offer good weather, cheap land and a safe distance
to New York, but no other place had such a varied
topography. When small film studios started to
settle in the sleepy and very Christian farmer town
called Hollywood in 1911/12, they could get to
everything from mountains looking like Alaska to
plains looking like the Wild West or Chinese rice
fields and deserts standing in for Egypt all within a
day or twos travel.
Cinematographers: Maria von Hausswolff and Adam
Wallensten, Sound: David Gülich,
Producer: Erik Hemmendorff for Plattform Produktion

2.
Emanuel Röhss: Ennis House Project, stage flats,
vacuum formed skins, paint, urethane casts, LED
lights, glow in the dark 3D-print, 2015/16,
dimensions variable.
Ennis House was built in Los Angeles 1924 as a
residence for Charles and Mable Ennis and was in
most parts designed by Frank Lloyd Wright. The
house is a bombastic reimagining of a Mayan
temple. Its excessiveness has placed the building on
the location map as the notoriously decadent yet
jazzy abode in Hollywood. This reputation applies
in both reality and fiction.
Most of the house's nine owners only stayed a few
years, only two of them lived there over a decade.
Yet many more people have inhabited the Ennis
House throughout its many appearances in movies
and shows. And in synchronicity with the urban
development of Los Angeles at large, several of the
house's design developments where superseded by
fictional configurations prior to their implementtations. The first appearance that the house made on
screen was in the movie Female (1933) where it
served as the exterior part of the protagonist's home.
A pool was needed on set but as Lloyd Wright was
fired before construction was completed the
production needed to fabricate a pool in an artificial
Ennis House on stage studio set. A functioning pool
was later added to the actual house in 1940. This
binary relation between the modernist iconic
building and its many make-believe versions has
characterized its existence and charged it with
uncanny and oneiric qualities. Is it for instance a
coincidence that Frank Lloyd Wright died in 1959 the same year the movie House on Haunted Hill,
shot at the Ennis House, was released?
The installation consists of materials from three different
projects (Invitation to Love at Thomas Duncan Gallery, Los
Angeles, The Night Holds Terror at Salts, Basel, and
Ytterstad, Johan Berggren Gallery, Malmö.

3.
Production images from Det Omringade Huset,
photographer unknown, 1922, 20 x 30 cm. © AB
Svensk Filmindustri.
In 1921 the Swedish director Viktor Sjöström was
finishing the desert adventure/melodrama Det
Omringade Huset that takes place in an unnamed
African country, but his mind was already
somewhere else. He was about to emigrate to the
US to follow the superstar actress Anna Q Nilsson
as the second most famous Swede in Hollywood.
Rushing to finish both this and another film, Eld
Ombord, before travelling west, he left his two
cinematographers Axel Lindblom and Henrik
Jaenzon to produce the exterior action scenes. They

found suitable locations on an island in the
Stockholm archipelago, which were turned into a
North-African desert with tons of beach sand, and
started shooting.
4.
Daniel R. Small: Excavation II (Column
Fragments and Nails), Plaster, steel, 2016, 48 x 25
x 2cm.
The set for Cecil B. DeMille's biblical epic The Ten
Commandments was built in the GuadalupeNipomo Dunes, California in1922. The colossal
film set attempted to recreate the ancient Egyptian
city of Pi-Ramesses, which is believed to have been
the setting for the biblical story of the Exodus.
Concerned that other directors might re-use the set
for their own productions if it would be dismantled
and transported back to Los Angeles or just left in
Guadalupe, DeMille's team blew the scenery up and
buried the parts in the dunes.
In 2010 the American artist Daniel R. Small started
to excavate and salvage pieces of the set from the
dunes. In 2012 the official excavations began as a
collaboration between Smalls, the documentary
filmmaker Peter Brosnan, Santa Barbara County
and the Dunes Center. Unofficial excavations have
occurred ever since the set was destroyed in 1923,
by locals and curious visitors, who would find
pieces of plaster or wood and collect them.
Daniel Small stores his collection of plaster
fragments and other objects from the dunes in his
home in Silverlake. Small's project Excavation II
includes a big part of the excavated film set in
Guadalupe to date and is currently on display in the
Hammer Museum in Los Angeles.
"If a thousand years from now archaeologists
happen to dig beneath the sands of Guadalupe, I
hope that they will not rush into print with the
amazing news that Egyptian civilization, far from
being confined to the valley of the Nile, extended
all the way to the Pacific Coast of North America."
(Cecil B. DeMille)
5.
Curtis McClean: Sheriff Set, inkjet print, cardstock, polyethylene film, toy badge and gun, 2016,
40 x 28 x 5cm.
As an old man the former lawman (and outlaw)
Wyatt Earp lived in Los Angeles and worked as a
technical advisor on several silent cowboy films. He
befriended a young actor named Marion Morrison
(who later changed his name to John Wayne) and
regaled the young thespian with tales of the Old
West. Wayne later told that he based his Western
lawman walk, talk and persona on Wyatt Earp.

After Earp died in 1929 a largely fictionalized
biography was published becoming a bestseller and
creating his reputation as a fearless lawman. Earp
had a dubious reputation as a gunfighter who had
been arrested nine times and left more than one
town with warrants for his arrest still outstanding.
Despite this, Wyatt Earp has become synonymous
with the stereotypical image of the Western
lawman, and is a symbol of American frontier
justice.
6.
Photograph of a tile from the Blade Runner set,
photographer: Tom Duffield, laser print, 2016, A4.
In 1981 Tom Duffield worked as a set designer on
the science fiction film Blade Runner, where he was
part of the team that built the Tyrell Corporation
set. When the shooting was finished, he saved a tile
before the set was dismantled and trashed. The tile,
which supposedly is the only one that was saved, is
now stored in Tom's garage somewhere in the San
Fernando Valley, CA.
7.
Winnetou Vol. I and III (in two parts), published
by Karl May Verlag, 1921, 17 x 13cm. The books
include handmade illustrations by Otto Krauskopf,
who made the drawings for his son and his
nephews, date unknown.
The books can be viewed on request in the office,
please ask the staff of Index.
On 30 March 1912 Karl May died at his home
"Villa Shatterhand" outside of Dresden, he had just
turned 70. During his lifetime he had become one of
Germany's most well-read authors, especially
through his boy adventures and travelogues about
the American West. His two main characters were
the Apache Chief of the Mescalero tribe, Winnetou,
and his German blood brother and friend Old
Shatterhand. Although the depiction of Winnetou is
exoticizing, and based more on Germanic ideals
than actual Native American cultures, the way in
which Winnetou was pictured as the main
protagonist and hero was distinctly different from
any kind of American mainstream culture at the
time (or even now) and has created a specific
fascination and affinity for Native Americans
among Germans (especially from the GDR).
Many biographies of Karl May state that he never
visited America, which is not entirely correct. He
did actually visit the US, but only after he finished
the Winnetou series, and he never made it further
west than Buffalo, NY.

8.
Buck Ellison: Pink/Swiss Rock, pigment print on
Hanemühle Baryta Photorag, horse hair, inkjet
prints on 80g letterhead paper, napkin, 2016,
dimensions variable.
Madonna Inn is a motel in San Luis Obispo,
California. It was opened on Christmas Eve 1958
by Phyllis Madonna and her husband Alex. Over
the years the amount of rooms has grown from 12
to 110. In the 1960s it burned to the ground and was
reconstructed and reopened after a year with a new
sales line. Each room was designed its own specific
theme based on places around the world. Travelers
can choose between rooms such as Desert Sands,
Irish Hills, Austrian Suite, Hideaway, Jungle Rock,
Edelweiss, Old English or Whispering Hills. Until
today the motel is still a destination for people
driving along the West Coast. To visit it's not
necessary to stay for the night, there are also guided
tours to see the waterfall urinal in the men's general
restroom, which is said to be designed by a famous
but unnamed set designer from Hollywood.
Occupying some 16,000 acres beneath the
snowcapped San Juan Mountains is the Double RL
Ranch, the Colorado getaway of fashion designer
Ralph Lauren and his wife Ricky Lauren. The ranch
is many things at once: private hideaway, branding
destination, pseudo museum, resort and fun park.
The building includes a main lodge, five guest
tepees and several cabins and outbuildings.
9.
Bjarke Hvass Kure: 2001, reconstructed IBM Tele
Pad, modelled on Samsung Galaxy Tab Pro,
footage of New York City filmed from the
International Space Station on 11 September 2001,
2016. 21,5 x 37,5x 2cm.
In the 2011 court case about Samsung's alleged
infringement of Apple's iPad tablet design patent,
Samsung presented in their defense the IBM Tele
Pad, a tablet-like film prop featured in Stanley
Kubrick's film 2001: A Space Odyssey from 1968.
The prop was used by Samsung as ‘prior art'
evidence, proving the existence of the concept of a
tablet prior to Apple's patent. According to this
argument, the tablet was invented by the film,
fiction had produced the future.
Produced by Studio 0405
.

10.
Sharon Lockhart: Eight Samples from James
Benning's Beer Bottle Collection: Schlitz,
Leinenkugel's, People's, Pabst Blue Ribbon,
Chief, Miller High Life, Point, Blatz, framed Cprints, 2007, each 30,5 x 36,8 cm. Reproduction

from the book Lunch Break, Mildred Lane Kemper
Art Museum 2010.
Capping of her extensive project about work, and
the representation of workers through their lunch
break, realized with two films and three photo
series at the Bath Iron Works in Maine, the artist
Sharon Lockhart made a group of photographs of
friend and frequent collaborator James Benning's
beer bottle collection. James Benning is in his
fourth decade of travelling the US making
structuralist landscape films.
11.
Anne Gry Friis: Kristallen, re-edit of Delta
Rhythm Boys, Kristallen, den Fina (1950),
2:25min, 2016.
The sound plays once an hour.
The American vocal quartet Delta Rhythm Boys
played their first concert in Sweden at the 1949
World Expo in Stockholm. The exhibition as a
whole was a poorly attended fiasco, but every
evening with the band was a success, with a group
of young men and women gathering in front of the
stage. This group of young Swedes was the core of
the growing fan base that gave the Swedish record
company Metronome the idea to record songs with
the quartet in Swedish. That none of the four
Americans spoke a word of the language didn't
matter to the executives. To hire foreign talent to
sing in an unknown language was common for
Northern European record companies during the
1950s and 60s.
For years the Delta Rhythm Boys were rivalling
Snoddas at the top of the billboards in Sweden with
songs like "Flottarkärlek" and "Flickorna i
Småland". They also toured Sweden extensively
every summer during the 1950s, performing at
Folkets Parker across the country.
As their fame in Europe grew, the lead singer Lee
Gaines settled first in Paris and later in Helsinki. He
never spoke any other language than English. At his
funeral in Helsinki in 1987, Hugh Barry, one of the
baritones in the quartet, stood up to sing the hymn
"He will understand and say Well Done", when he
had a heart attack and fell dead to the ground.
12.
Emanuel Röhss: Location Scout, in collaboration
with Anne Gry Friis Kristiansen
Performance at Index, Saturday 24 September 2016,
16:30
The table read is an important part in the
preparation of most mainstream films. It exists in a
grey zone in film production, being neither preproduction nor shooting. It is often the first time
that a proper script exists, at least partly, and it is

also an opportunity for the various people involved
in the production to get an idea about how the
actors will approach their roles.
The book Location Scout was published in 2016 as
part of a project that Emanuel Röhss commenced in
early 2015 to investigate the character of the Ennis
House within the Hollywood industry. The book
contains research material and a short story that
revolves around a Swedish-American couple that
breaks into the Ennis House. They fall into a dreamlike state and are confronted with a number of
fantastical scenarios and characters culled from
existing narratives and imagined events.
Cast: Frida Liljevall (Marina), Alexander Ohakas (Gustav),
Jonathan Blode (Dr. Cole), Josefine Alhanko Ljungberg
(Rachel), featuring Jeff Rian as the Narrator.

13.
Lucy Raven: On Location
Illustrated lecture at Index, date TBA
After the massive success (read: profit) of the 3Dconverted re-release of James Cameron's Titanic,
Columbia Pictures wanted to capitalize on the new
technology too and re-released the much newer film
2012. The second premiere (now in 3D) was
happening just three years after the film's initial
release in 2009.
The American artist Lucy Raven has taken this
reconversion as a starting point for an illustrated
lecture tracing Hollywood's export of raw
material—namely images—to countries in
Southeast Asia to be processed, reformatted, and
recombined. The lecture follows the developing
technologies and infrastructures through which
landscapes, locations, and stereoscopic spaces are
constructed today.
Lucy Raven will perform this lecture as a postscript to the
exhibition. Previous performances took place at MUMOK in
Vienna (November 2013), The Kitchen New York (February
2014), and Images Festival Toronto (April 2014).

14.
Julia Feyrer: Mudflats Living
Screening at Index, 26 September 2016, 19:00
"Mudflats are coastal wetlands that form when mud
is deposited by tides or rivers. They are transient
spaces, non-places or place of otherness."
Throughout the 1960s, a group of outsiders, artists,
frontierswomen and hippies were building a
community called Maplewood Mudflats northwest
of Vancouver. The mudflats were a legal grey area
when it came to housing, but officially they were
squatting by living there. The area was cleared in
1971 after the introduction of an urban renewal
program by the District of North Vancouver,
officially to enforce public health. A documentary
by the National Film Board Canada, Mudflats

Living, featured the artist Willie Wilson who lived
in the community for many years, showing a part of
his enormous collection of scrap culled from the
demolition of Edwardian and Victorian houses in
the state of Victoria. By the time of the clearance,
Wilson made use of his collection as a constructor
and set designer working for Robert Altman's
second film to be made in Vancouver, McCabe and
Mrs. Miller (1971). The film, one of the many
revisionist Westerns made in the early 1970s, is a
frontier parable in which late 1960s ideals play out
against the long arm of speculative interests, and it
was filmed on the North Shore in the mountains just
above the Mudflats.
Mudflats Living, Director: Paterson Chris, 16mm, 1972,
29 min.
Mudflats Living will be bracketed with two films by Julia
Feyrer and Leonard Cohen Songs featuring in Robert
Altman's film McCabe & Mrs. Miller.

15.
Presentation by cartographer Oskar Karlin at Index,
2 November 2016, 19:00

16.
Phil Solomon: In Memoriam
Screening at Index, 5 October 2016, 19:00 (films
start at 19:30)
In the early 2000s, a phenomenon called
"Machinima" (a misspelled merge of machine
cinema) started to gain public attention. This form
of moviemaking is using the graphics of a
videogame to create a real-time animated film
within the game. The roots of Machinima are the
demoscene, an international computer art subculture
from the 1980s, but with new games with freely
roaming characters that became popular in the late
1990s, this form of animation exploded. A group of
people including Katherine Anna Kang and Hugh
Hancock started to popularize the genre, collected it
on the website internetarchive.org and gave it a
context as it was evolving into virtual reality
filmmaking. Machinima reached its peak around
2007 and has now almost disappeared, as it is
possible today even for amateur animators to create
high-end computer productions.

After the death of his lifelong friend Mark LaPore,
American filmmaker Phil Solomon created a trilogy
of films called In Memoriam. Leaving behind his
previous abstract expressionist celluloid works, he
created three films entirely within the virtual world
of the video game Grand Theft Auto. This triptych
will be screened together with Crossroads, a
collaboration with LaPore just prior to his death, for
the first time in Scandinavia.
"Do you think the end of the world will come at
night time?" "Uh-uh. At dawn." (Plato to Jim in
Rebel Without a Cause)
Phil Solomon: Crossroad, in collaboration with Mark
LaPore, digital video, 2005, 5 min.
Phil Solomon: Rehearsals for Retirement, digital video,
2007, 11 min.
Phil Solomon: Last Days in a Lonely Place, digital video,
2007, 20 min.
Phil Solomon: Still Raining, Still Dreaming, digital video,
2008, 12 min.

17.
Hekseskolen (Johanne Lykke Holm and Olga
Ravn): Leksak/Amulett
Reading by Hekseskolan at Index, 26 October 2016,
19:00

18.
Talk with Lisa Kings and Alberto Altes at Index,
9 November 2016, 19:00

edge. The main character of the film is Alison
Drake, a business woman working for a big car
manufacturing company who is choosing different
men from her staff to bring home for the night to
her villa (the Ennis House with an art deco interior).
The young director Michael Curtiz filmed these
scenes, but just as they finished the shooting, the
studio Warner Brothers intervened, rewrote and refilmed the end and forced the character Alison into
a streamlined role in patriarchy. For the screening at
Index, these last 15 minutes of the film will be not
projected.
Maria von Hausswolff: Evidence of the not yet Known,
35mm transferred to HD-Video, 2015, 7 min.
Female, Director: Michael Curtiz, 35mm, 1933, 45/60 min

20.
Dominique Gonzalez-Foerster and Ange Leccia:
Gold
Screening at Zita Biografen, Birger Jarlsgatan 37,
24 November 2016, 19:00
Introduced and selected by Nicole Brenez
"For the mental desert form expands before your
very eyes, and this is the purified form of social
desertification. Disaffection finds its pure form in
the barrenness of speed. All that is cold and dead in
desertification or social enucleation rediscovers its
contemplative form here in the heat of the desert.
Here in the transversality of the desert and the irony
of geology, the transpolitical finds its generic,
mental space. The inhumanity of our ulterior,
asocial, superficial world immediately finds its
aesthetic form here, its ecstatic form. For the desert
is simply that: an ecstatic critique of culture, an
ecstatic form of disappearance." (Jean Baudrillard,
America)
During the winter of 1999/2000, Dominique
Gonzalez-Foerster and her collaborator Ange
Leccia spent a few months travelling the western
deserts of the US. During this stay GonzalezFoerster and Leccia began principle production on
their collaborative film Gold (previously titled
Abstraction Valley). The film will be screened for
the first time in Scandinavia as a 35mm copy,
together with a second film by Gonzalez-Foerster,
Atomic Park.

19.
3 Houses
Screening with Maria von Hausswolff at Index, 16
November 2016, 19:00

Dominique Gonzalez-Foerster and Ange Leccia: Gold, 35
mm, 2000, 43 min.
Dominique Gonzalez-Foerster: Atomic Park, 35mm,
2004, 8 min.

Female (1933) was the first film shot at Ennis
House. The film is based on a book with a rags-toriches storyline that tells the rise of the young
woman Margy Kane from small town New England
to Park Avenue. The adaption for the screen
however, by the pre-code screenwriter Kathryn
Scola and Gene Markey, has a modernist, feminist

In collaboration with Film i Samtidskonsten

21.
John Wayne Slept Here
Talk and film presentation with John Skoog at
Index, 23 November 2016, 19:00

In 1936 a still pre-Stagecoach John Wayne was in
Lone Pine, CA to do location shooting in the nearby
Alabama Hills for the film I Cover the War!. It was
not Wayne's first time in Lone Pine, he was there
shooting for The Big Trail, his first starring role. He
would go on to shot twelve feature films among
those rocks up in the hills, both Westerns and
"oriental" adventures. I Cover the War! falls under
the second category, following Wayne as a
breakneck newsreel cameraman (Mr. Adams), who
is sent, together with his sidekick (Mr. Davies) to
"Samari" located just on the border to Iraq (even
though their boss points at a place on the globe far
up in the Northern Hemisphere when describing
their next mission). There are romantic interests,
gun-smuggling journalists that are "arming the
natives”, Arabic resistance, a brother that should
know better, British subterfuge - all of these still
pressing issues that are touched upon are
completely depoliticized in exchange for adventure
and some first attempts at the later so successful
Wayne-one-liners. And then there is Alabama Hills.
The hills continued to be a backdrop for most of
Wayne's career, he shot his last feature in Lone Pine
in 1947. But the Duke would return to Alabama
Hills one more time on the 25 August 1978, he
filmed a commercial for Great Western Savings,
just nine months before his death, allegedly the last
time he appeared before the camera.
During the war on Al-Qaeda I Cover the War! got
an eerie feel of foreboding as the US Army used
Alabama Hills as a stand-in for Afghanistan when
recording the material for their training simulators
for drivers of military vehicles.
22.
Carl Michael von Hausswolff
Performance at Index, 30 November 2016, 19:00
23.
Thom Andersen: Los Angeles Plays Itself
Screening at Zita Biografen, Birger Jarlsgatan 37,
1 December 2016, time TBA
For years Los Angeles Plays itself was the best
known secret among "cinephiles" and Los Angeles
aficionados. It travelled hand-to-hand on duped
DVDs and was rarely shown in cinemas. Thom
Andersen's outset for the film was a lecture he gave
at the California Institute of the Arts (where he has
taught film since 1987) about his objections to
director Curtis Hanson's Oscar-winning 1997
adaptation of James Ellroy's L.A. Confidential.
Among the quibbles was Hanson's appropriation of
Richard Neutra's 1929 Lovell Health House on
Dundee Drive which is used as the residence of the
nefarious pimp Pierce Patchett (played by David
Straithairn).

More than an exercise in what's what of film
locations, it's a fiercely political attempt to
reconcile the multiple cinematic identities of Los
Angeles. It has also helped to spur the restoration
and revival of several films cited by Andersen at
length, most importantly Charles Burnett's Killer of
Sheep (1979) and Kent MacKenzie's The Exiles
(1961), a docudrama about a day in the life of
Native Americans living on Bunker Hill that had
entirely fallen out of circulation. Since he was
unable to gain the rights for the over 200
Hollywood films that are part of Los Angeles Plays
Itself, Andersen could only screen the film while he
was attending after its premiere in 2003. It was
made available in wider distribution only recently
through the "fair use project". This will be the first
public screening of the film in Stockholm.
Thom Andersen: Los Angeles Plays Itself, HD-Video,
2004, 169 min.
In collaboration with Film i Samtidskonsten

24.
Studio for Propositional Cinema: Cut with some
pieces of Cinematography, stencil lettering, 2016,
dimensions variable
Location: Index office
Performance at Index, 4 December 2016, 19:00
"TO THE SPECTATOR: YOU, OUR NEGATIVE,
YOU, OUR FOIL: TO THE SPECTATOR:
WHOSE ABSENCE IS OUR MOST PRESENT
STATE & WHOSE PRESENCE IS THE FORM
OUR EXISTENCE TAKES. TO THE
SPECTATOR: FOR WHOM WE WERE
CREATED & FOR WHOM WE EXIST: WE
APPEAR TO YOU IN THE FORM OF IMAGES
& IN THE FORM OF LANGUAGE & IN THE
FORM OF GESTURES & IN THE FORM OF
FICTIONS. IMAGES & LANGUAGE &
GESTURES & FICTIONS: ALL IN TIME. &
YOU EXIST FOR US IN IDEALIZED STATES &
FOR YOU WE CONSTRUCT OUR IMAGES &
OUR LANGUAGE & FOR YOU WE PRESENT
OUR GESTURES & OUR FICTIONS: WITHIN
THE DESIRE THAT WE MAY BE SEEN BY
YOU & WE MAY BE OF USE TO YOU & WE
MAY BE SUBSUMED INTO YOU & WITHIN A
DESIRE THAT THEY MAY BE REENVISIONED WITH YOUR & RECONSTRUCTED ON YOUR & REGURGITATED FROM YOUR OWN
APPARATUS."

John Skoog (born 1985 in Malmö, lives and works in Copenhagen) studied at the
Städelschule in Frankfurt. He was awarded the Baloise Art Prize in 2014 and the ars viva prize
in 2013. Recent exibitions and screenings include Värn, Museum Moderner Kunst Stiftung
Ludwig Wien (MUMOK, 2015), Slow Return, Museum für Moderne Kunst Frankfurt am
Main (2015), Shadowland, Pilar Corrias, London (2015), Berlin International Film Festival
(2015) and Federsee, Johan Berggren Gallery, Malmö (2013). Skoog is currently the professor
of the film class at the Art Academy in Mainz.
Emanuel Röhss (born 1985 in Gothenburg, lives and works in Los Angeles) graduated from
the Royal College of Art in London. Recent exhibitions include Invitation to Love, Thomas
Duncan Gallery, Los Angeles (2016), Swedish Art: Now!, Sven Harry's Konstmuseum,
Stockholm (2016), The Night Holds Terror, SALTS Basel (2015), Boutique Litigation, T293,
Rome (2015), Tomorrow London, South London Gallery (2014), and Soft Jazz, Carl Kostyál,
Stockholm (2014).
Social Media: @indexstockholm #madhorizon
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Image credit: Still from John Skoog, Shadowland, 2015.

